{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2776\margr2837\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2963\margrsxn2933\margtsxn1440\margbsxn720\cols3\colno1\colw777\colsr2292\colno2\colw720\colsr1834\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-4\f1\cchs0\lang1033\fs18 DULONG}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb7\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f9\cchs0\lang1033\fs17 407}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb48\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-8\f1\cchs0\lang1033\fs19 DUMAS}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2776\margrsxn2837\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb19\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2776\margrsxn2837\margtsxn1440\margbsxn720\cols2\colno1\colw3283\colsr154\colno2\colw3189 \pard \plain \cbpat8\qj\li84\fi0\ri7\sb10\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 of 1954 ho had travelled nearly 180,000 miles\line \expndtw1 and had visited more than 40 countries, sign-\line \expndtw2 ing treaties and agreements and drawing the\line \expndtw9 attention of the Western nations more\line \expndtw7 strongly to the threat of Communism. In\line \expndtw1 1954 ho launched the concept of S.E.A.T.O.\line \expndtw3 and backed the plan to bring Western Ger-\line \expndtw2 many into N.A.T.O. In 1956, after the\line \expndtw0 nationalization of the Suez Canal by President\line Nasser of Egypt, he proposed the Sue?, Canal\line \expndtw2 Users' Association. Later he opposed the\line \expndtw1 Anglo-French military intervention and was\line \expndtw0 himself strongly opposed by much British\line Conservative "opinion. \sub e\nosupersub  Though President\line \expndtw-1 Elsenhower hailed him in 1957 as * one of the\line \expndtw4 greatest of our secretaries of state % the\line \expndtw8 Western world was apt to criticize his\line \expndtw-1 inflexible thinking and his occasional rashness\line \expndtw2 and to consider him a tactician rather than a\line \expndtw1 creator of memorable policies; but no one\line \expndtw0 questioned his dedicated belief that a moral\line \expndtw2 purpose should inform international affairs.\line \expndtw0 He was awarded the highest American civil\line \expndtw2 decoration, the Medal of Freedom, shortly\line \expndtw1 before his death from cancer. He published\line \i\expndtw-3 War, Peace and Clwnge \i0 (1939), \i War or Peace\line \i0\expndtw-8 (1950),}\par \pard \plain \cbpat8\qj\li79\fi-72\ri31\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 DULONG, Morns Louis (1785-1838), French\line \expndtw5 chemist; born at Rouen, trained llrst as a\line \expndtw0 doctor and later became professor of Chemis-\line try and then of Physics in Paris, In 1813 ho\line discovered the explosive nitrogen trichloride,\line \expndtw3 With Petit he did \sub (\nosupersub research' on heat and\line \expndtw0 enunciated Iho law of the constancy of atomic\line \expndtw-1 heats (1819), In 1826 ho was elected foreign\line \expndtw2 member of the Royal Society.}\par \pard \plain \cbpat8\qj\li65\fi0\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 DUMAS, rffl-/w//i, (1) Alexandra (in full,\line \expndtw6 Alexandra Dunww Davy de Sa Fallleterle)\line \expndtw2 (1802-70), French noveltsl and playwright,\line \expndtw0 born at Villors-CotteretB (Aisne), was the\line \expndtw1 grandson of Count Alexandra Davy do la\line \expndtw3 Pailletorie and Mario-Cassette Dumas, a\line \expndtw2 Haytian Negress, and the son of General\line \expndtw-1 Alexandra- Davy-Dumas and Marie Labourot,\line \expndtw6 daughter of a tavern-keeper and small\line \expndtw0 landowner at ViUors-Cottcrcts. After an idle,\line \expndtw1 irregular youth, ho went to Paris In 1823;\line \expndtw7 obtained a clerkship in the bureau of the\line \expndtw5 Due d'Orl&mR; but spent some years in\line \expndtw1 reading and in learning tho art of writing. A\line \expndtw8 volume of short stories and a couple of\line \expndtw1 farces, however, wore his only productions\line \expndtw0 when, at twenty-seven, ho became famous by\line \expndtw4 his //cw////(1829)\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0  performed at the Theatre\line \expndtw7 Francais. Ho had operated that revolution\line \expndtw2 in historical drama which admirers of Hugo\line \expndtw7 ascribe to the poet of \i Hernanl \i0 (1830), In\line \expndtw3 1831 he did the same for domestic tragedy\line \expndtw1 with \i Antony* \i0 failed in verse with \i Charles VII\line \expndtw5 chez ses grands vassaux, \i0 and scored a\line \expndtw2 tremendous success (in collaboration with\line \expndtw1 Goubaux and Dinant) with \i Richard Darltng-\line \expndtw-1 ton\\ \i0 in 1832 he carried the romantic * histoiy *\line \expndtw1 to its culmination in \i La Tour de Nesle \i0 (in\line \expndtw3 collaboration with Oaillardet). In that same\line \expndtw0 year he fell ill of cholera, wont to Switzerland\line \expndtw4 to recuperate, and wrote for the \i Revue des\line \expndtw3 Deux Monies \i0 the first of his famous and\line \expndtw2 delightful \i Impressions de voyage*' \i0 A pro-\line digious worker, ho would, after months of\line production, refresh himself with a round of\line travel, and he always published his experi-\line ences. Hence \i En Sutese (1\i0 8321 \i Le Midi de la}\par \column \pard \plain \cbpat8\qj\li0\fi0\ri0\sb53\sa0\sl-139\slmult0 \f1\fs20{\b0\i\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 France \i0 (1840), \i Le Caucase \i0 (1859), &c. But\line \expndtw6 it was as a story-teller that Dumas was\line \expndtw1 destined to gain enduring success. As to his\line \expndtw0 own share in his own work, he exhausted, it\line \expndtw1 appears, some ninety collaborators, and his\line debates with some of them by no means\line \expndtw5 redounded to his credit. He took whatever\line \expndtw1 he could get fro m whomsoever he could get\line it, and gave it his own immense and radiant\line \expndtw3 personality. Still, it is undeniable that his\line \expndtw2 theits were many and flagrant Trelawny's\line \i\expndtw-1 Adventures of a Younger Son, \i0 for instance,\line \expndtw0 appears in his collected works; and it is said\line that he was with difficulty restrained from\line \expndtw1 signing a book of the \i Iliad \i0 which some one\line else had run into prose. From the first it was\line \expndtw2 his purpose to put the history of France into\line \expndtw0 novels, and his earliest essay was the \i Isabelle\line \expndtw-2 tie Aavfere \i0 (1836). It was followed by\line \i\expndtw-4 Pauline \i0 (1838), \i Act<* \i0 (1839), \i Othon Varcher\line \i0\expndtw5 (1840)\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 and others all on different lines;\line \expndtw3 then tho historical vein cropped up anew in\line \i\expndtw9 Le Chevalier d'Harmenthal \i0 and \i Ascanio\line \i0\expndtw0 (1843). For the amazing decade that followed\line \expndtw4 there is no parallel in literature except the\line \expndtw0 first ten years of the author of \i Waver ley. \i0 In\line 1844, with a number of digressions into new\line \expndtw2 provinces\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 as \i Cfcile, Fernande, Amaury,\line \expndtw0 Monte Crlsto\loch\af0\hich\af0\dbch\f1\cchs0 \'97\i0\hich\af0\dbch\af1\loch\f0\cchs0 appeared \i Les Trois Moits-\line qitetaires; \i0 in 1845, \i Vingt arts aprds, La Fifle\line \expndtw5 dti rdgent, \i0 and \i La fteine Margot; \i0 in 1846,\line \i\expndtw2 La Guerre des femmes, Maison rouge, Le\line \expndtw-2 Bdtard de ManUon, La Dame de Monsoreait,\line \i0\expndtw4 and \i Les Mdmoires d'tin mddecin; \i0 in 1848,\line \i\expndtw-1 Les Qnarante-cinq \i0 and the beginnings of\line \i JBragelonne~-ftni$he& \i0 in 1850; and in 1849,\line \i Le Collier de la relne. \i0 The next two years\line witnessed productions so varied as \i La TuUpe\line \expndtw-2 noire \i0 and \i Le Trou de Fenfer \i0 (1850), and \i La\line JFenwie ait collier de velours \i0 (1851); in 1852\line \expndtw0 the historical masterpiece \i Olympe de Cleves\line \i0\expndtw2 was produced. Between that year and 1854\line \expndtw0 were produced tho ten delightful volumes of\line \i\expndtw3 Mes M&noires, \i0 with \i Ange Pitou \i0 and \i La\line \expndtw0 Comtesse de Charny. \i0 Other achievements in\line \expndtw-1 the romance of French history were \i Jngdnue\line \i0\expndtw-2 (1854), \i Les Compagrtons de Uhu \i0 (1857), \i Les\line \expndtw-1 Louves de Machecoul \i0 (1859), and \i Les Blames\line \expndtw0 et les bleus \i0 (1867-68), with which last the\line \expndtw3 sequence ended. The list is nothing like\line \expndtw4 complete, and we can only refer in passing\line \expndtw3 to the cloud of drama (the great historical\line \expndtw-1 novels were dramatized\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 the \i Mousquetaires\line \i0\expndtw2 cycle supplied at least three plays\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 as also\line \expndtw4 were \i Monte Cristo \i0 and others), history,\line \i\expndtw-1 causerle, \i0 journalism, &c., in whose midst this\line \expndtw4 enormous production went on. Dumas took\line \expndtw3 a conspicuous part in tli\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\hich\af0\dbch\af1\loch\f0\cchs0  Days of July; in\line \expndtw1 1837 he received the red ribbon; in 1842 he\line \expndtw2 married Mile Ida Ferrier, from whom he\line \expndtw1 promptly separated; in 18 55 he went for two\line \expndtw5 years into exile at Brussels; from 1860 to\line \expndtw2 1864 he was helping Garibaldi in Italy, and\line \expndtw6 conducting and writing a journal; and in\line \expndtw-1 1886 he produced the last but one of his plays.\line \expndtw9 By this time the end was near; he sank\line \expndtw6 under his work. He had got rid of a series\line \expndtw2 of fortunes, and he quitted Paris for the last\line \expndtw1 time with only a couple of napoleons in his\line \expndtw2 pocket. He went to his son's villa at Dieppe,\line \expndtw1 and there he died. See Lives by Fitzgerald\line \expndtw0 (1873), Blaze de Bury (1885), Glinel 0885),\line \expndtw13 Parrot (1901), l*#>mfe (1903), A\sub f\nosupersub  P,}\par }